
plus lots more from the world's top horror artists and writers! 
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DON’T MISS OUT ON 
THESE COLLECTOR’S ITEMS 

The above back issues of House of Hammer are still available at 
the collectors price of 45p ($1 outside UK) each. This includes 
postage, packing and handling. Foreign orders will be sent flat in an 
envelope via SEAMAIL and cheques/money orders should be made 
payable to Top Sellers Ltd. Allow up to 2 weeks for delivery within UK 
6 weeks overseas. Address as below. 

Please note: We are sorry to say that due to postal increases, all 
prices of books and magazines listed this issue invalidate those given 
in any back numbers of House of Hammer. 
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Sinbad movies from 1924 to 1977 by Tise Vahimagi. 

All thrscan be yours (or only 45p including postage (SI outside UK- all cooiesseni 
seamarll. From 

HOUSE OF HAMMER BARGAIN BASEMENT, 135 W 
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>^bitorial£: 


Suddenly it’s circus 
time ... but with a differ- 
ence! This issue takes a 
look at some of the horror 
circus films that have 
been appearing since the 
1930s... 

We kick off with our 
comic strip adaptation of 
Hammer's Vampire Cir- 
cus. Follow it up with 
a look back at the 
Christopher Lee film 
Castle of the Living Dead 
featuring another travell- 
ing troupe of entertainers. 
We cover Freaks. Horrors 
of the Black Museum, 
Black Zoo, Berserk. Cir- 
cus of Horrors. Mutations 
and Dr. Lao. And to 
finish the issue off in a 
circus mood. Van Helsing 
tells the tale of the Carni- 
val of Fear. 

But. between our 
horror circus features, 
you'll find an assortment 
of fear films and features. 

The ever-popuiar Ray 


Harryhausen makes a re- 
turn appearance, via The 
Harryhausen Sketchbook, 
a portfolio of some of 
Ray's initial drawings for 
scenes of his films. 

Our interview with 
Michael Carreras looks 
at Hammer’s upcoming 
projects, in answer to 
your countless requests.' 

Talking of interviews, 
and again in answer to 
countless requests, next 
month we’ll be featuring 
the most demanded inter- 
view of all, as Alan Frank 
talks to Christopher Lee. 

Also in House of Ham- 
mer 18, our cover artist 
supreme. Brian Lewis, 
takes a break from full 
colour to present our 
illustrated adaptation of 
Hammer's The Reptile. 

not to miss it! 
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world. Plus lots of rare, never-befare-saen photos of the world's most 
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door in a sturdy onvalopa avery month. 

Only £3.00 (including postage, packing and handling) for tha next six 
issues. Of take advantage of an annual (12-issue| subscription it £5.80. 
Rsmembsr too that a subscription can maka an ideal birthday present lor 
a friend. 

Simply fill in Ihe coupon below (or. if you don't want to cut your copy of 
HoH. list tha details in a letter) and mail it to tho address given, with your 
chaquo/postal order made payable to Top Stilara Ltd. 
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Subscriptions Oepertment, 

135-141 Wardour Street, 
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Released in Britain by Rank and in U S A. by 20th Century-Fox; 87 mins. 
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TV Flops I 


No news as yet re the projected 
World of Darkness series from 
David Susskind's Talent Asso- 
ciates. Director Jerry London's 
grave pilot was not bad. not bad 
at all. But that's where it's 
staying, In the morgue. Art 
Wallace's scripts were to follow 
a star with the impossible, but 
real, name of Granville van Dusen 
returning from being two-minutes 
dead, to search out other folk 
with eccult forces. Stars of the 
pilot, still sight unseen outside 
the States, were Gary Mertll and 
Network's Oscar-w inning 
actress. Beatrice Straight. Better 
luck next . death. 


TV Flops II 

Buck Henry's first TV notion 
since Get Smart seems to have 
been bounced on its whimsical 
head by . but you've guessed: 
Star Wars. Henry had Richard 
Benjamin, the cinema's Portnoy, 
as a gent called Quark working 
m space, circa 2222, with a bunch 
of weird assistants including a 
really odd chief engineer, 
girl twin clones, a defective 
robot ... and Misty Rowe with 
four arms. Quark's )Ob? Outer 
space garbage man. And thereby 
not a patch on George Lucas' 
garbage-eating monster, the Dia- 
noga . first thought of for 
THX 1138 and all but re-created 
for Star Wars. So far we've 
only seen one tentacle and one 
eye of Dia-noga There's more to 
come, promises Lucas Some day 
Somehow 


Kong's Daughter 

Nicholas Ray looks like he's 
found his come-back film - alter 
trying haid for the last five years. 


Media Macabre 




Big Switch II 


George Edwards, writer of 
Ruby, has switched gears too. 
His new movie is based on the old 
hit disc, Harper Valley PTA. 
For a combine called April Fool 
Productions. Hope he read all the 
small print . . 


Lights Out! 


First movie eboui the July 13 
'77 electricity failure in New York 
comes from, of all places 
Montreal. And from Canada's 
leading exponent in horror-craft 
Cinepix, Title: Blackout. (What 
else?) Subject Four criminally 
insane inmates of the Donovan 
State Hospital on the loose in a 
lights-out high-rise block, after 
their cop wagon smashes into a 
fire truck. From then on, as the 
Cinepix people phrase it, "a 
nightmare became a reality . 

Which is as good a way as any 
to describe the MGM film about 
the last New York black-ouf 
Where Were You When The 
Lights Went Out? in 1968. That 
was a real horror item. It starred 
Doris Day . . .. 


managed to track tfnwn a Yew shotafrom the te/ep 
Fin/ay) sprinkles Mina {Judi Bowker) with hoty water. 


He's chosen The Sea Horse from 

the Edward J. Moore play. Moore 
wili star-opposite Susan Riskin. 
the daughter, no less, of the 
original King Kong heroine, Fay 
Wray.. 


Singalongasangster 


Jimmy Sangster. that 
Churchillian-looking scribe of 
some of the best Hammer classics, 
has turned straight in Los Angeles. 
Not, we hope, irremediably so. 
He who began at Hammer Films 
as a teenage clapper-boy and 
later scripted Chris Lee's Oracula 
(1958) and The Mummy (1959): 
plus Brides of Dracula (1960). 
The Taste of Feat (1961) and 
Maniac (1963), both of which he 
also produced: and Hysteria and 
The Nanny (1965), is now pro- 
ducing CBS's Young Dan'l Boone 
TV fodder on location in Cumber- 
land Gap, Tennessee. He who 
once played Churchill in a quickie 
about London's epic Siege of 
Sydney Street, even appeared in 
the first show, made with tots in 
mind as a kind ol Little Boone on 
the Prairie. 

Let's hope Jimmy gets better 
real soon. As he once said about 


From Harry Novak's combine. 
Frankenstein's Castle of 
Freaks, the worst film screened 
at this year's Antwerp Fantasy 
Film Festival. Currently on re- 
lease in the U.S. and due to 
escape in Britain soon. Sea it af 
your peril. 


his art, "People go to the cinema 
to laugh, to cry or to be frightened. 
I can't make 'em laugh. I'm sure 
I can't make 'em cry. But if I can 
really frighten them thiee times, 
they're getting their money's 
worth." For the moment, sadly, 
we're being short-changed. 
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Yeti Developments 


Too late for inclusion on this 
page last issue, we received these 
publicity paintings for Stephano 


Films' Yeti-Big Foot. To be 
directed by Frank Kramer, the film 
will be shot on location in Mon- 
treal. Toronto, the Arctic Ocean, 
the Rocky Mountains and Niagara 
Falls. 

Apparently the monster is res- 


cued from an Arctic iceberg by a 
group of scientists and then 
breaks loose to wreck havoc in 
several Canadian towns. Admit- 
tedly nothing new plot-wise, but 
the special effects should be 
something to behold 



Re-Make I 


Lily Tomlin adding some fun to 
sf. And why ever not? She’s the 
inspired casting for the lead role 
of The Incredible Shrinking 
Women . . . achieving the goal of 
her erttire sex. sans diets, too. 


Re-Make II 


Producer Robert Solo and 
director Phillip Kaufman are the 
team making the long-rumoured 
re-run of 19b6's top sf chiller. 
Invasion of the Body Snatchers. 
W. D. Richter is the scenarist who 
has re-tooled Jack Finney's novel. 
Well, we wish them luck-but by 
the same token, we wish they 
wouldn’t bother. Do something 
new, fellows, and leave the 
classics alone . . 


Re-Makes 111 b IV 


... but nobody ever does. Hard 
on the funny-boned heels of Mel 
Brooks. Gene Wilder. Marty 
Feldman-is Peter Cook, writer, 
satirist, comic, screen and disc 
star and press columnist fur 
London's Daily Mail. Having 
finished The Hound of the 
Baskervilles with partner 
cuddly Dudley Moore for ex- 
Warhol 'director' Paul Morrissey. 
Cook’s next re-vamp script is 
being tackled by Albert Finney's 
Memorial Films and EMI. It's 
Dr. Jekyli and Mrs. Hyde. 
'Twill have to be either very good 
or very funny to beat Hammer's 
last (1971 ) version Dr. Jekyli 
and Sister Hyde, starring the 
first of the screen's young 
Frankensteins, Ralph Bates, with 
the wondrous Martine Beswick. 


Flying High 


A major grand-slam reply to 
Star Wars is coming our way 
this year ... and all because of 
The Island of Dr. Moreau. 

American-International, Warner 
Brothers and Shaw Films of 
Hong-Kong have set up a sf 
biggie called Meteor. Sean 
Connery and Natalie Wood head 
the cast, while Britain's Ronald 
Neame directs. And the budget— a 
hefty $11,000,000. (Hardly sur- 
prising as the movie has (hree 
producers ; Sandy Howard, Gabriel 
Katzka and Run Run Shaw. The 
Superman habit is catching.] 
The box-office bonanza of Dr. 
Moreau is the reason for the 
confidence behind the new 
venture. The Burl Lancaster film 
cost S6.000.000— and AlP lavished 
a further S3.000.000 to promote 


it. The result have been so good, 
they feel like repeating the 
formula. With a little help from 
their friends. They can't fail. 
Star Wars is making a pure 
million bucks in profit, from mer- 
chandising alone. . . . 

No kidding, the tee-shirt of the 
movie, etc., makes more than the 
books these days. A Delaware 
outfit, Factors Etc., Inc., have the 
Stars Wars concession— in tee- 
shirts. transfers, sweat-shirts, 
gym bags, belt buckles, buttons, 
posters etc. Same combine have 
licensing rights to hot folk like 
Sylvester Stallone and Farrah 
Fawcett-Majors - and they've 
pulled in S200.000 and S4QO.OOO 
respectively, last year. We expect 
a call daily re HOH tee-shirts . . . 


Query 


Publicity lines for Lew Grade’s 
new movie. The Medusa Touch 
sound intriguing. "What if a man 
had the psychokinetic power to 
make planes crash, buildings 
topple, space-craft miss their 
target ... and people die? And 
what if he were unable to die 
himself7'’Yeah. how about that' 
But then one's eye drops and 
there's the star billing. And the, 
man is Richard Burton. And who' 
cares anymore. Right? 


Film of the . . . Film 


Fantastic Voyage is coming 
true. Swedish Television are 
planning Journey Inside The 
Body. With the latest thing m 
microphotographic techniques. 
Lennart Nielsen, their micro- 
movie expert, has done it already 
with a documentary about blood 
pressure, shot ^n location in real 
arteries and veins. His new-and 
highly expansive-TV venture has 
a five year schedule and proposes 
to trace all human life from pre- 
birth (as the sperm enters the 
ovuitI to death. Minus, this time, 
Raquel Welch. 


(Going) Westworld — 
For Real 

Closer and closer come 
America's whacky leisure parks 

13 



to Michael Crichton's Wast- 
world concept. Latest attraction 
on the Universal Studio Tour at 
Univeral City, Los Angeles-a 
chance to sit in one of the Airport 
77 plush jetliner seats, strap 
yourself in. real tight, sit back 
and . . suffer the intestine- 

loosening horrors of a (simulated) 
plane crash. Mext week -the 
guillotine. 


Quick Brown Fox . . . 


Who. they all ask, is the Inter- 
national Classics film combine 
that are doing so well with 
Suspiria Stateside? Answer: 
20th Century Fox. For reasons 
best known to the board -and 
surely not unconnected with their 
sudden, shining bright new image, 
thanks to a certain Mr. Lucas- 
Fox felt it best that one of 
their subsidiary companies handle 
the loud Dario Argento blood- 
letter. 

United Artists used to off-load 
any questionable films-Never On 
Sunday, included-on their 
Lippert Pictures; MGM always 
had Premier Productions on tap 
for hot potatoes; while Columbia 
relied on Royal Films should 
trouble be m store for such 
imports as the early Bardot 
movies from France. Fox had 
nothing— until they dug deep in 
the vaults and found International 
Classics. little usedsinee its 1957 
inception. They dusted it off, 
made their publicity director the 
chairman for as long as necessary 
For heavier fare, though, a la 
Madam Kitty and Paul 
Schrader's Rolling Thunder, 
they passed the buck to AlP. At a 
price. 


Say Again? 


First big movie from would- 
be Angel, Farrah Fawcett Maiors 
IS a Reginald (Twelve Angry 
Man) Rose thriller called Some- 
one Murdered Her Husband. 
But that's . . . impossible! 
Bionically. 


Jaws III ? 

Straight after being bounced 
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from Jaws tl, director John 
Hancock zapped back to the beach 
to churn out AlP's Stale Beach, 
Wouldn’t be too surprised it his 
surfer heroes ran into some 
Jaws-like troubles Film may be 
called Golden Summer by the 
time It opens. When's that? 
Oh, June. Same time as Jaws II. 
And to prove he's still kicking. 
John's next project will be his 
actress-wife, Dorothy Tristan's 
script of Something Happened 
by the great Joseph Heller. So 
there, Bruce l 


Robotiiicks 


C-3P0 may talk— enough to han- 
dle the co-narration on TV’s The 
Making of Star Wars -but it's 
tubby little R2D2 all the TV kiddy 
shows are currently copying from 
America to Australia. Robots are 
back m, in a big way We expect 
Robby The Robot to resurface 
any day now. Last time we saw 
the old fellow, he was mixed up 
in the Hollywood Boulevard 
fun-comedy. And still in excellent 
working order 



C ollections sh«ri stories, es- 

peciilly Ihe fantastic and biiarra, 
dating back to tha tkundiious 


Pulp-adveniuia days ol the 193(1$ and 
40s ate usually among the most excit- 
ing works ol llioralura to be found In 
bookstores these days. 

Michel Parry s latest collection. Th# 
Rivals et Fiankonslain \Cirji Books. 
IS?/ 76p), IS no exception to the rule 
ol thrilling and pulsatingly efrective 
storytelling. The stories in this unique 
collectien span over eight decades- 
oflenng the most imaginative tales to 
ever rival the ' creativity" ol Victor 
Frankanslein. 

The neme fronkonsltin has. ovar the 
years, been wrongly associated with 
the Monster (which had no name) and 
really belongs to the man who craated 
It The creator, Victor Frankensiein, 
was an inquisitive fellow who assumod 
the role et Ged until Ihe situetion got 
Out of hand and the whole thing back 
Itted an him Ever since Mary Wollsigne 
craft Shilley's famous novel, writers 
and moviemakers-havc been iroiiat- 
mg the coocapl. usually resolving their 
stones of unholy cteators and creations 
with various forms ol self destruction 
However, there is nothing wrong with 
iniilelion (if the original theory is good 
enough), even better II the variation ol 
a tamiliaf theme is more imiginatiyi 
and exciting. 

The Co/looms of Ylooijno, by Clark 
Ashton Smith, is the opening story 
and concerns a Goliath ol a creature 
The entire story Is cold, moody and 
quite gruesome -very much In keeping 
with the old Pulp tiadilion of gut- 
wrenching mayhem It has all Ihe obli- 
gatory gothic elemonts. and is guaran- 
taad not to disappeint. Dt KowsWb's 
CioaiioB 1$ a powerful contribution, to 
this celleeiion. tram Oon Glut. This 
author has written eleven now novels 
under the series heading "The New 
Adventures af Frankenstein", and must 
be Me leading authority on the world 
ol Frankenstein Ooneld F Glut is also 
tha author of the remarkably well- 
researched and totally comprehansive 
The Frankenstein Legend, which 
covers films, television, comics, liiert- 
ture, end ihi theatre. Heiion Wosl- 
Btotiimolar was H. P Levecralt's tint 
professienally-sold stoiy. written be 
lore hii most-famous Clhuthu Mythes 
This peculiar story is most atmospheric 
and chilling-somawha! reminiscent of 
Edgar Rice Burroughs’ Tko Monslot 
Mm Bilhocantkiofus Boioctus, pen- 
ned by Menly Wade Wellman, •-»nsler$ 
Ihe viclim/croation/mansterihsmc 'm 
reviving human corpses to drawing . 
(lagic figure out of an ape 
Running a close parallel to Ihe 
Frankenstein fashion of craaiion is the 
making of humanoid robots that don’t 
always conform to the laws of robotics. 

A few of Ihe stories in this collection 
deal with such robots-one ol the most 


interesting being Almosi Hamm by 
Robert Bloch With this. Bloch manages 
to beautifully blend the gangster story 
with the lantasy theme-culroinating in 
a very twisting fashion. Fando Binder’s 
Tko hoo Atan- while not one of his 
Adam Link stones -is an equally in- 
triguing piece of fantastic stoiy- 
telling 

In addition, tha editor has compiled 
a listing of "The Monster at the 
Movies which checklists over ti 
Frankensioiii/Monster rilaiad movies 
made since 1910. 

With The Rivals ol Fienktnslein. 
editor Michel Parry has come up with 
anothei chilling yet fascinating brew 
ol bizarre tales to enhance Isie-nighl 
reading The above is merely a selec- 
tion of the gallery ol monsters that can 
be found in this anthology the rest are 
wailing far you. 

T.V 



FANTOOM 


I II the field ol well-produced and 
professional-iDokiiig European 
magazines. France's Midi-Min- 
uit Fanfasiigue is the title that 
most people readily quote as 
having a serious and intelligent 
outlook toward fantastic cinema. 
Midi-Mimiii was a relatively 
suceessful publication in its day- 
sought after by the film fan and 
the Archive librarian alike - 
despite the initial barrier of being 
published in the French language. 
This popularity |ust went to 
prove that the usual taboo 
related to foreign-language pen- 
"''cals IS a mindless exercise in 
self-deprivation 
The eventual demise of Midi- 
Minml Fantastigue is at first a 
sad reflection, but now for the 
more aware reader-from Belgium 
comes Gilbert Verschooten's Fan- 






Media Macabre 


loom, which has the hall-mark of 
succaeding as Midi-Minuit's long- 
awaited successor. 

Fantoom is one of the most 
professional-looking of non- 
professional magazines ever de- 
voted to genre cinema Number 1 
appeared in early 1975, offered a 
lavish 84 pages, and blitzed the 
reader with articles on The 
Enorcist, the '74 Pans Fantasy 
Festival, the low-down on similar 
events at Brussels and Antwerp, 
and a reflective piece on Mystery 
of the Wax Museum. All this 
accompanied by pholo-illustra- 
tions and detailed cast/credit 
information Not long after (Nov- 
ember ‘75, in fact) fantoom 
number 2 appeared. This gave the 
genre the same serious study as 
before, covering such material as 
the "disaster-film " sub-division. 
a Chris Lee interview, and 
breakdown reviews of the then- 
current releases (Flesh Gordon, 
Phantom of the Paradise. 
Phase IV. etc) 

Unlike most other places. West- 
ern European countries (with the 
distinct exception of Great Britain) 
have a tremendous respect tor the 
cinema. Each genre, whatever it 
may be. is treated with a value 
of Its own, and all are regarded 
as important components of an 
aesthetic whole. This is very much 
reflected in their related litera- 
ture; Fantoom is such a publica- 
tion— bringing with It a refresh- 
ingly welcome approach to the 
cinefantastrque 

Issue number 3 of Fantoom 
devoted its pages to interviews 
with Milton Subotsky and Freddie 
Francis, Doc Savage, Or Jskyll 
and Sister Hyde. Frankenstein 
and the Monster from Hell. 
Jaws, Legend of the 7 Golden 
Vampires, Rollerball and other 
releases of the time- along with 
a look back to Karloff's rarely- 
seen The Ghoul. Needless to 
say, the magazine also contained 
a varied amount of other material 
for the genre-buff to devour, 
making it a worthwhile invest- 
ment. 

One would hope that M. 
Verschooten might have printed 
Fantoom in English (and net in 
his native Belgian) but that might 
be acting m a too fastidious 
maimer Better a Belgian-lan- 
guage Fantoom than no Fantoom 


at all' 

The latest issue (numbei 4) has 
|ust been made available— and it 
IS an excellent piece of periodical 
publishing. It is the sort of item 
that should arrive at your door by 
special delivery and not jUSt be 
dropped through the mail-box 
[Fantoom's format is a beautiful 
11^x8 inches). Over 100 rich 
pages of horror/lantasylsci-fi 
cinema: Terence Fisher, Shivers, 
Texas Chainsaw Massacre, 
Vampira. Homebodies, Burnt 
Offerings. Death Race 2000. 
The Folks at Red Wolf Inn, 
Lemota, The Night Stalker 
(tv). The Night Strangler (tv). 
The Norliss Tapes (tv). Shanks. 
The Stepford Wives. Trilogy of 
Terror (tv), etc, etc. Well 
selected photos complement the 
text throughout. The mainly red 
cover of Fantoom 4 is excellent 
for a magazine of this type (a 
pleasing side-note on the Fan- 
tooms IS the half-inch wide 
spine they are published with, 
listing title and issue number). 

Fantoom 1 - 4 are not generally 
available at bookstores so, for 
details on how to acquire your 
own copies, write direct to 
Gilbert Verschooten. Beukendreef 
12, B-1850 Gfimbergen. Belgium. 

T.V, 



HORROR FILMS 


T he history ol Horror filrrs is not 
Bxictly * now topic whon it comos 
towritmg books— then artsovtral 
books ivailabli on Iha iub)BCt ant a 
waalth at relalail magarma ariiclas 
(ram all over thi world. Hewavar. it is 
the siyla of approach and distpnca of 
obsarvatian which are tha eaciding 
(actors thit alavate ona study above 
analhar. 

Horror Film* [Himlfn. 1177— 


which reads at a tremendous pace, end 
IS wMiten in a respectful but somewhal 
inlfoduclaty tashion by HoH rapular 
Alan Frank. The author has several 
pen/e-ialated publications to his cradil. 
and with this one he has taken a new 
approach to looking back at fantastic 
cinema. Alan Frank and this book wan 
the subiect at a Granada TV CItpfe' 
htud segment Iasi September, the 
television series being an intelligently 
produced luvenile-rrarkei film-review 

programme. And it is for this perticular 
market, I suspect, thal this book is 
aimed. Three-quarters ol Horror 
Films covers the period after 19b0. 
spending most time with lantasy pro- 
ductions rnade during Iha last ten 

it IS in fact a reverse maneeuvre in 
tracing Mm history- a most welcome 
one at that-puraly because the 
maiDiity of film historians dote and 
poui ovii the products of the iSSQs 
end 1940$. saving liitli lo say about 
recent contributions to the jeare, 
Most of tha activt market (the horiat- 
fantasy fans) today can only identify 
with the genre as fat back as the raid 
Sixties, thus being the prime viewers 
of Cfipperioiid and a hungry reader- 
ship for such well-balanced werks as 
Horror Films. 

The pace at which the author has 
recordad this history is a furious one 
though little is missed and all mforma 
tion appears to have been gathaied 
most caratully. For proof of this ana 
need only le glance at the "Title 
Changes ' checklist and Bibliography 
included in the book. In a space el 
190 pages this book has atiimplad 
to cover— quite successfully -82 years 
of Horror/Fantasy/Scionce-Fiction film 

Howavir the supreme highlights of 
this tome-foi this revitwir-are the 
magnificent collection/selecfion of 
phoiegraphs Tho lerm "rarely seen" 
lies been bendiad about incessantly 
ovanhe last 18 years or so but hare its 
maaning surfaces most lustifiably 
among tha illustrations feaiurad. 

The chapters have baen allacitad by 
tha dacada |1 950-09, ate), and as such 
they affai a more compiehensivi form 
of discussion. The earlier decades/ 
chapters contain soma amazing behind- 
the-camara photos from Tha Ghoul and 
Mark ol the Vampiri, while the taler 
chapters show a vast array of axcning 
action and off-set shots. All are isctl- 
lanlly repioducad ; i supsib colour shat 
tram Hammer's Curse ol Frankinstein 
should put this book on top of tha Ians 
acquisition list, 

In summing up, Horror Films is an 
axciling book tracing the history of ths 
genre, with soma of tha most anioyible 
stills to be seen in a long time. 

-T.V 


CLASSIFIED 

HoH CLASSIFIED: lOp per 
ytord. your name ft address 
free. Payment with advertise- 
ment copy to: Classified 
Advertisement Dept. House 
of Hammer. 135-141 
dour Street London W.1. We 
will inform you m which 
issue your ad will appear. 


Now available . . . STAH- 
BURST Magazine. 52 page*. 

1 e in full colour. STAR WARS ■ 
JeH Hawke comic strip. 
Star Trek, new Harrv Harrltoifl 
short story, fantasy him news. 
Superman, Space Cruiser, 
etc. . . 60p {me p&p) from ' 
MAYA MERCHANDISING. 
52RovdeneRoa<J, Plumstead. 
London SE1 8. 


WANTED : Monster Mags 
and House of Hammer 4 
Will pay 50p per copy. Send 
list Ptease contact : Johr> 
Craney. 34 Langley Rd . 
North Shields. Tyne & Wear. 
NE29 7LZ. 


SWAP : Have Monster Mag 
3, 10. 13. 14, will exchange 
(or House of Hammer 3, ^ 
5, 6. Write to Eden Keene. 
SO Adna Road. Sparkhill. 
Birmingham 1 1 


SCIENCE FICTION FILM 
SOCIETY 

2 Feature films and 2 short* 
every Saturdey at Ths Othsn 
Cinema, Lortdon W.1.^ 
S.A.E. to ; 32 Addison 

Avenue. London W.11 tor 
details. 


WEIRD FANTASY 
BOOKSHOP, 3 Lewrshem 
Way. New Crota. London 
SE14. Open every day except 
Tuesday Largest South East 
London shop for fantasy 
horror and sf m comics, book^ 
and potters. 


FOR SALE: Early isiuei 
Famous Monsteitof Filmland 
sa.e. for list. Mike Morley. S 
Crompton Avenue, Sprotboro 
Rd , Oonesater. South 
Yorkshire. DN6 BED. 


STARLOO MAOA2INE- 
new in from America Latest 
issue featuring tv & cinema 
liBi-fl, 32 pages colour. 48 
pages bfeck & white C1.36 
Inc p&p from; MAYA MER- 
CHANDISING. 52 Roydene 
Rd., Plumstead London SE1 8 
... or 1 0p ! large s.a.e. for 
our latest full fsntstv film 
mag catalogue. 
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A ngeiiv-looking devil Damien Thorne really slaried something, A veniable 
^ omen in more ways than one movie. If 'llie Omen can be endlessly re- 
packaged as Omen II. III. JV etc., then wliy not under alternalive titles as 

well And if only to prove their creators aren't really copying anyone 

both of these fitomemc kiddies happen to be girls. . 


uffer Little 


jA&ivt ■nvJnvmy.tty UcL-mad Kouac 
'•(lU. fcutfie'u'A icoflzd. £» deaiJi. 

3 ■noavny out nHueiou*- 

-tfciBe. <1^ tu oM. 

cAt/jf diuid^ . 'Tn^ ^cjnei /rtix .. 
^ fnA. ME 


Ovmrs Corse 


Review by Tony Crawley 

The unfortunately-named Randi Allen is 
the innocent carrier of the death and des- 
truction in Cathy's Curse, a f rencli- 
Canadian co-venture in everything but 
publicity. The hype from Paris and 
Montreal is at considerable odds with itself. 

Agora Productions of Montreal go on 
about "this gripping talc of death ... a web 
of terror . . . ultimately turning dreams into 
horrid nightmares." And why not; that's 
sold a good few movies in its time. 

.Maki Fils of Paris, however, tend to make 
It appear almost Disneyesque. with this 
terse line in synopsis; "Little Catherine 
spends a few days with her parents in an old 
house, She finds a doll in a barn and keeps 
It. despite attempts of maid and gardener to 
gel it back. For nothing goes right after the 
doll is foiindi groans are heard, the dog 
sickens and Catherine's mother is stricken 
as well 

Sickens'.’ Stricken? 

Thai's rather like saying that Franken- 
stein is an overworked CiP and Dracula 
IS an insomniac with a drink problem. 

There is much more to Cathy and her 
curse than the French like, or wish, to 
reveal. Such as the story really beginning 
back in 1935. the night Joan Gimble packs 
bags and son George, and splits from hubby 
Bernard and their daughter. Laura. An 
event rapidly followed by the terrible 
demise of Bernard and Laura in a raging 
inferno of a car smash. 


Thirty years on, George returns to the 
ole hoiiie,siead ; married now. with a 
daughter of his own. Enter Canada's 
highesl-paid iwelve-ycar-otd model, Randi 
Alien, as the eight-year-old Cathy. Neat as 
a pin, well scrubbed, shiningly while- 
toothed and about as serene as Iter mother 
is not. Ma is suffering still from her nervous 
breakdown after losing her second child, 
Flas day-mares in the bath, seeing the tub 
filled with blood and leeches and so on. 
Strange lady' 

Anyway, here we go again, folks. It's the 
creaky old house bit. An imposing, sinister 
Tiidor-bcanied structure. While Ma sets 
about brightening up the joint, and before 
various creepy happenings have her back, 
double-quick, in the mental ward, Cathy 
explores. And sure enough, there it is. The 
attic! Covered with dust and history, In 
particular, a sepia photograph of what 
seems to be Cathy herself. Except it's her 
long dead aunt. I.aura. clinging light to a 
rag doll. 

Cathy stares. The attic fills with a 
strangely hypnotic sound. The kid is 
transfixed, mesmerised. Then, she moves, 
stiffly like a large walkinfe-doll. moving 
around the attic until she unearths the very 
same rag doll. 

She touches, caresses the two large, 
painted eyes. Or eyelids. The eyes are shut. 
Sewn shut with broad sweeps of some 
coarse, brown thread. "Why don't you 
want to sec any more ?" says Cathy. The 
script, though never the film, makes a point 


/n the thrilling climax of the film, Cathy (Randi AHn 
killed ihiny years before i 

of this eye-thread being similar to the stuff 
used by Amazon mdian tribes on their 
shrunken head collection, For me. they 
merely give the raggedy doll that saucer- 
eyed appearance of Bette Davis particu- 
larly as in H'hateyer Happened To BahyJane. 

Whatever impact they'd have on Amazon 
Indians or fiimgoers is nothing to their 


Left: Cathy's mother (Beverly Murray), dose lo 
insanny, imagines she is being bled dry by 
leeches. Above: Cathy's mother is attacked by 



I wkej on the opptaranct of her tong-derut Aam Laura, 
[T*f injerno of a car smash 


effect on the GimWe household. The curse 
has begun . . 

From hereon everything that can go 
awry, does so. Including a shaking up of 
the rooms of the house; the housekeeper 
being found battered and bleeding on the 
patio; the family pooch killed by some 
inexplicable disease; and one of Cathy’s 
playmates falling to the ground, writhing 
in pain . . . streaming blood from both 
eyes. Aha! 

There is, indeed , a lot of blood flowing in 
the story - especially when it can be seen 
dripping into the snow, French director 
Rddy Mataion knows all the tricks. Or 
thinks he does. 

He presumes too much. 

Like various other directors currently 
invading the gothic area. Mataion is more 
renowned for sex-films and, indeed, the 
odd musical. And from its sound-effects 
alone. Cathy's Curse, I suppose, could be 
deemed as a very odd musical. Unfortunate- 
ly. as a cinematic entity, ti never lives up 
to the considerable power of its trailer. 
The Carrie-like shaking up of Ihe house — 
walls alremble. pictures rattling, furniture 
rocking 'n' rolling - looks quite superb in 
the trailer. One expects it all to last some- 
what longer, therefore, in the film. It 


Children 





The family's housekeeper (Renee Girard) is found hollered and bleeding on the patio. I 
.Hares ominously as the aiiic fills with a strangely hypnotic sound. 


doesn't. A waste of a scene. None of the 
special effects are much good, in fact, A 
great lacking this, in many Canadian 
movies- 

However. both parents movie r«w- 
comer Alan Scarfe and Beverly Murray, 
from Sweet Movie and Fast End Hustle 
arc competent. Tlic visiting medium, out to 
lay poor I aura's ghost, is a terribly cliched 
figure, Margaret Rutherford lives almost in 


her cap. mad hair, glasses and dialogue. 
“That’s why I’m attracted to old things, 
they tell me so much.” 

Sweet little Randi Allen, not too sweet 
and a possible Jodie Foster in embryo, is 
far better than Iver name implies. She can 
produce the right kind of o/nenous stare 
that could cut butter or topple Nelson’s 
Column. // the special-effects boys had had 
sufficient funds to back her up with . . . 



CATHY’S < l RSF 11977) 

Alan Scarfe (as George Gimbie). Beverly 
Murray disian Gimhie). Randi Allen (Cathy 
Gimhie). Dorothy Davis i.Wao'. Roy Wilhani 
(Paul). Mary Morter (Medium), Renee Girard 
(Mrs Burton). Hubert Noel (Doctor). Sonny 
Forbes (Policeman). Bryce Allen. Lisa Nickelt 
((alhy's friends), 1 inda Kool iZ-uuro), Bob 
Geroiami ( Vet). Peter McNeil (George Gimhie 
in 1935). 

Produced and Direvied by Eddy Mataion: 
Executive Producer Nicole Malhieu Boisvert: 
screenplay by Myra Clemeni, Algin Sens- 
Cazanve and Eddy Mataion: photographed by 
.lean-.Iacques Tarbes; edited by Pierre Ross, 
Micheline Ihouln and l.aare(il Quagliu: 
music by Didier \ a.weur. 

An Agora Films i MontreaD-Maki Films 
(Paris) Co-production. Released in Britain by 
Oppidan. 

Time; 90 mins. 


Cert; X 
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There's even more muddled meldings of 
^i^d The Omen and about 
twenty^ other movies in Robert Vos- 
kanian s The Child. Performances aren’t 
bad. but in truth, it's very much of a 
drive-in programmer . . . 

Infant demon here is Rosalie Cole 
eleven years old. No dolls for her. She 


j jmnrr yrranK 


juntom u ine stcoru) victim »f the cannibal ghoui 


(Richard Manners) prepares to defend 
himself against the ghauh while AUcianne 
(Laurel Barnei i has hysterics. 


prefers playing around her mother’s grave 
and using a quirky set of menial abilities to 
communicate with - and control some 
ghoul-like creatures which haunt the woods 
and graveyard near her farmhouse home 
Rosalie lives with a cruel father, and her 
brother Len (Richard Manners, from Tony 
Curtis’ Lepke gangster film). She 


woman's touch. Hence: new governess- 
cum-housekeeper Alicianne *Dcl Mar, 
played with some very loud screaming by 
pretty Laurel Barnet, from any one of 50 
TV scries guest-spots. 

She is soon getting on better with husky 
Len than the odd-ball Rosalie. No sur- 
prise. And so the mayhem starts. Again, no 
surprise. Because, basically, save for 
Rosalie telekinetically roiling a large barrel 
out in front of Alicianne's car, nothing 
much untoward has happened thus far. 

First. Rosalie sets her ghoulies on the 
family's nearest neighbour for miles 
around — an old widow woman who 
quite understandably, doesn’t like the kid; 
nor, it seemed, her dead mother. Rosalie is 
there on cue. then, when the woman is 
trapped in her basement and literally 
devoured by the beasts. 

Then, the kid shoots the Japanese 
gardener, when she learns he murdered her 
mother, On father’s orders. Guess who's 






be surprised to see Randi Allen returning 
soon in some new bloodbath exploitation 
number. She is such a bright little bird, and 
David Cronenberg or somebody in Canada 
could really pul her talents to startling 
use. Before she's old enough to have that 
name opening up a whole new career for 
her. 


THE CHtl.D 0977) 

Laurel Bamei (at Aliciannf), Rosalie Cole 
l/iosalie}. Frank Janson iNort/enK Richard 
Hanners Ruth Ballen iMrj R'AiV/irW). 

Directed by Robert Voskanian; produced by 
Robert Dadashian: scrtwnplay by Ralph Lucas; 
photographed by Mori edited by 

Robert Dadathian and Robert Voskanian; 
music by Rob Wallace. A Panorama Film 


next for the chop? 

Alicianne finds out about the ghouls. 
Which IS to say. she hears their midnight 
chorusing. “They're my friends," says the 
kid- "They do favours for me, They like me 
because I'm not afraid of them like 
everybody else is." 

Come Halloween. Rosalie lets all her 
beastly beasties out of her bag , . . She 
terrorises the governess with some more 
telekinetic powers. Kills off her father. 
Traps Alicianne and Len in the old pump- 
house with the ghoulies tearing down the 
door. Len kills off as many of the creatures 
as he can before he. too. succumbs - and 
is partially eaien before our eyes. 

Alicianne is left alone, with nothing 
beyond her considerable lungs to defend 
herself with- Until she happens on an axe! 

All is suddenly silent. Enter, Rosalie. 


No room’for a Child 11 sequel here. Above righi: RcsalU. a picture of Innocence hugs her , eddy- Abeve: AlicUutne Is trapped in her . 

which is the best news. Though I wouldn't Rosalie s gruesome playmates. 


Mrs Whitfield, candle in hand, goes to invesilgiue 
the strange sounds coming from the cellar. 


I), comes to grief at the hands of the ghouls. 
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-An interview with Michael Carreras 



HoH: Why has nothing apparently been 
happening with Hammer Films recently? 
There hasn't been a new Hammer film since 
To the Devil— a Daughter. 

Michael Carreras: It's not that nothing 
has been happening— a great deal has been 
happening but with a completely new set of 
circumstances. You probably want to know 
what is wrong with the old Hammer and 
the answer is that the old approach is no 
longer marketable, it’s as simple as that. 
But that applies only in America — in the 
rest of the world Hammer's product is as 
acceptable as it ever was— and when I talk 
about the “Hammer product" I’m referring 
to the horror films because that's obviously 
what everybody identifies us with although, 
of course, some of our biggest successes 
had nothing to do with horror. The Camp 
on Blood Island, for example, has still never 
been shown on television in major areas 
because the distributors are still making 
money from it through theatrical screen- 
ings, and The Steel Bayonet, another war 
film, also goes on and on in the cinemas. 
One Million Years BC was another of our 
big non-horror film successes. 

As far as our horror films are concerned, 
the market has become flooded in recent 
years— not only with Hammer horror films 
but ones from other countries such as 
Hong Kong, Germany, Spain and America, 
and in this country from companies like 
Amicus and Tyburn. It reached the point 
where the major American distributors said 
“no more" and the whole cycle came to an 
end. It’s not that the fans got tired of them, 
on the contrary ... in fact I must say that 
the fans were a little bit boring in the way 
that they would never accept any slight 
deviations here and there in our films, they 
always really wanted (he same picture that 
their elder brother or uncle had seen the year 
before remade for them. But the distributors 
would no longer accept that and it all came 


In this, the second part of our exclusive interview (see last month's 
Issue for part one), Michael Carreras discusses the problems of the 
horror film business and describes the exciting new projects 
forthcoming from Hammer Studios. Interview conducted by 
Dez Skinn and John Brosnan. 


to an end. 

Since then we've been fighting a long, 
up-hill battle and the result is going to be, 
hopefully, that Hammer horror films are 
going to rc-emerge on television, particu- 
larly American television. It’s been a 
struggle, basically because there were res- 
trictions on what time you could show 
horror on American TV but now if you 
look at their programme schedules you’ll 
sec there are ‘Scream Theatres" and all 
sorts of horror shows slowly getting nearer 
to the prime time — they've all come out of 
the late time slot where the revenues 


weren't worth having. The other thing was 
(hat the American networks have had a 
tremendous reserve against foreign shows. 
Every TV show in America had to start with 
something totally familiar and with heavy 
American accents but this has changed now 
and after two years of planning, and endless 
trips to America to break down these 
barriers, we are at last sitting on a deal with 
a major American TV network to produce 
a series of TV films called The Hammer 
House of Horror which, in essence, will 
remake all the Hammer horror films in a 
new format, it will be the start of a whole 
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new Hammer cycle. 

HoH: How will we sec Ihe scries in ihis 
country? 

MC :Thcalncally. The films will be 
released in >.if>cims over here. Originally 
they’ll be made as 2-liour American TV 
Specials though, of coiinc. they won't 
really be 2 hours because of the time in- 
cluded for the commercials but they'll still 
be longer than the average theatrical feature 
film which will give us room to re-edit them. 
And more importantly we will shoot extra 
material for the cinema versions as there 
are obviously still restrictions on American 
TV as to what you can do. 

I also want to go back and link this whole 
senes up with the old Cerman cinema of 
Ihe 1920s - the Germanic horror syndrome 
that really started the entire cycle of horror 
films -so I want to make the films in 
Germany. The other reason for making 
them there is that it is more economically 
viable there's m'ore film finance available 
m Germany today than in America at the 
moment, and certainly much more than is 
available in this country. But mainly I think 
the association with Germany will give the 
films that extra something in atmosphere. 
After all, Transylvania figured a lot in our 
films but we never shot a foot there our 
Transylvania was always within spilling 
distance of Bray Studios- so why not this 
time shoot the films in an area which is 
closer to the real thing 

HoH: Apart from the TV series of films, 
are you planning any other films? 

Mf: Ves. we're going to do a film about 
Vlad the Impalcr. the original Dracula, It 
will be based on a radio play called I ord 
Dracula by Brian Hayles who for umpteen 
year.s had written nothing but Ihe Archers 
then suddenly he sat down and wrote this. 
It was put on by the BBC about two years 
ago and was the most exciting piece of 
horror writing I’d ever heard. It’s very 
literary -it has the flavour of A Man for 
■All Seasons and is historically correct. 
Actually I didn’t hear the original broad- 
cast but two people rang me up the next 
morning- one was Tony Keys, the film pro- 
ducer. and the other was my middle son 
Jimmy- and they both said; "Did you 
listen to ihai play?" So due to these two 
recommendations I got m touch with Brian 
Hayles and had him send me a recording. 

I received it at the office bui 1 must confess 
I didn’t play it right away, instead I look it 
home and finally played It the following 
Friday night. 1 had some people for dinner 
and afterwards I asked them to listen, to 
Lord Dracula with me, I told them I had no 
idea what it would be like, so we turned 
the lights down and we listened . . and we 
were It was one of the most 

marvellous broadcasts I’d ever heard. It was 
tremendous! So I quickly rang Brian, we 
met and did a deal 

1 want logo absolutely first class with this 
picture and it will be four, if not live, times 
as expensive as any single Hammer film. 
We are now fully scripted and we arc. at the 


moment, casting it. We’se sent the script to 
people like Richard Burton and Richard 
Harris but we don’t know as yei who will 
play the lead. I haven’t even selected a 
director yet- I’d love to direct it myself, 
having worked so closely on it with the 
writer, but 1 know I’m not talented enough 


hero, though don’t ask me how anyone 
can have as a national hero a man who 
impaled over fifty thousand people. 

HoH: What about Hammer's other big 
project- Nessie? 

MC: Well, Nessie is in dry-dock at the 
moment. It’s the common history of big 


to do it. I’m wailing to sec who will play films that they sometimes take years t 
the lead and thenjomily we’ll find the right make it onto the serwm Jsui>crtnan' 


director. We are aiming for a production 
date of Oclober/Novembcr this year. 

HoH; What exactly will it be about? 
MC: Basically it concerns the historical 


Instance, has taken eight years so far. but 
I am personally confident that Nessie will 
hit the silver screen at the end of this year, 
hopefully Christmas 1978. 


Abtive Michael Carr, 
H'icking. Oppoxiie: T 


'1 discusses the progress of a film script wuh top Hammer-scnpstr Chris 
giant scorpion from The Lost Continent (1968). one o/ the few Hammer 
tilms directed by Michael Carreras. 


origins of Bram .Stoker’s creation. Dracula, 
which he based upon a Rumanian ruler of 
the Fifteenth Century who was known as 
Vlad Tepes the Impalcr because of his 
favourite method of execluion, I cal! lord 
Dracula a supernatural drama because 
though Vlad starts off as an ordinary 
human being he becomes -after he gets 
bored with simply impaling people a 
supernatural creature through sheer blood 
lust ... he wants to go on to new kicks and 
new horrors, and he does. 

We are bending the truth . instead of 
.saying that this was a live man who later 
inspired a writer. Bram Stoker, to create 
Dracula we are saying that Vlad became 
Dracula, 1 think it will be a hell of a movie. 

We’re going to shoot it in Yugoslavia on 
as near the actual type of locale as possible. 
The Rumanians turned us down flat when 
we asked if we could film in their country 
because apparently Vlad l epes is a national 


HoH: What work has been undertaken 
on Nessie so far ? 

M<’: The Toho Studio in Japan have, in 
conjunction with ourselves, done a complete 
story board on the film and they have also 
built a quarter-scale model of Nessie. 
which had to be modified and modified 
until we were all agreed on the design. It’s 
dll a question of what aims you set yourself. 

If you want to make a movie the easy way 
you just go with a project to a major studio 
and hand it to them- but when the picture’s 
made it is by no means certain you will get 
the returns for all your own hard work 
because with a big picture backed by a big 
studio, with a big star and handled by a 
major distributor there’s not much left of 
■the profits after everyone has taken their 
slice, Thai doesn’t seem to me to be the 
right way of doing it so with Nessie we are 
raising tlte finance independently. Hammer 
have got ifieir money in it. 
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and so have Toho Studios. Despite 
many offers we have so far resisted setting 
up any major distribution deal. 

HoH: Will Nessie be made in England? 

•VIC: Probably not. Loch Ness will 
obviously appear in the opening sequences 
but the whole premise of the picture is that 
Nessic gels out of the Loch and into the 
oceans of the world— it's going to be a big 
canvas picture. We’ve spent a lot of lime 
and money on developing the script and I 
think we've achieved a very fine one. 

Originally we had two different people 
do treatments and then two different people 
write two separate screenplays and then, 
finally, when we feii that we had got all the 
ingredients we wanted together, we went 
and got Bryan f orbes to do the final 
shooting script, i don't think he would have 
been the right person to write the original 
plot because that son of thing is not his 
cup of tea. What we wanted him to do was 
give the characters and situations added 
depth and polish and this is what he has 
done. 


We wanted the characters and situations 
to be interesting enough in their own right 
to enable us to say that if you took Nessie 
herself out of the story it would still be a 
good picture, and we also wanted it to work 
in the reverse way— if you took all the 
characters out the plot would still be strong 
enough for Nessic herself to carry the film. 
And lhal is what we've got now. though it 
took us over a year to achieve it. 

HoH: Is Nexsie in limbo at the moment? 

MC: My Clod, it‘s/mr! We have a number 
of people extremely interested in putting 
money into it but it's like pulling together 
a vast jigsaw pu/zle -we got a little money 
from here and a little from there, then 
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Toho came in and committed themselves 
to two million dollars and they're going to 
undertake the special effects etc. but alto- 
gether .Nessie will cost in (he region of 
eight million dollars and that sort of money 
lakes time to lind. Also we’re deliberately 
spending a lot of time and effort on the 
preparation and building of Nessie herself. 
We want to gel it right. We've got Sir Peter 
Scott, the naturalist, involved ... we wanted 
his approval of the drawings of Nessic and 
so on, Of course he may know more about 
what Nessie should look like than I do but 
not necessarily know what will appeal to 
cinema audiences, 

HoH: What will be the next Hammer 
film to appear on the screen ? 

MC; Well, I did a deal for the remake 
rights of Hitchcock's film The l.ady 
Vanishes and then I went out and got 
George Axelrod to write the script. He did 
a sort of Billy Wilder approach to the 
Hitchcock original and we're absolutely 
tickicdpink with the whole thing, At the 
moment we’re just putting the cast together 


and I think shooting will start in October, 
ft’s going to be shot in Germany. 

HoH: What's happening with the planned 
new Quatermass film ? 

MC: The BBC were going to do it but it 
became too expensive for them so now 
we're talking with the BBC about the 
possibility of doing it as a joint thing, 

HoH: So that's still on then? 

.MC: Weil, with Nessie, The l.ad> 
Vanishes and Lord Dracula as well as the 
television series we're absolutely up to our 
eyebrows and you must remember we're a 
small company as far as actual manpower 
is concerned. We are talking about other 
pictures, including the Quatermass one. and 


planning other properties but at the 
moment we're incredibly busy. 

HoH; Do you think that the old type of 
Hammer film is still basically popular? 

MC: Of course, as is demonstrated by 
the reaction we get wlicnever a Hammer 
horror film is shown on television. The 
interest is always enormous— the phone 
starts ringing and people want posters and 
stills and Christopher Lee's personal 
address. You get a far greater response 
from a TV showing than you did when the 
films were originally shown in the cinemas. 

HoH: So you think the old Hammer 
cycle would still be going strong if it wasn’t 
for the American distributors? 

MC: I think so, Warner Brothers, for 
instance, have got three of our films just 
sitting on the shelf over there, including 
Legend of the Seven Golden Vampires. That 
did very well all over the world but it’s 
never been released in America, Warner 
Brothers are just waiting now for a 
television sale. 

HoH : Is It true that you inserted Dracula 
into Legend of the Seven Golden Vampires 
almost as an afterthought? 

MC: It's a lovely story but it's com- 
pletely back to front. I have no idea where 
people gel these stories. 1 should show you 
some of the letters I get, especially from 
America. I got one the other day about me 
being had up for drunk driving— the writer 
was very sympathetic and wanted to know 
when I was going to be let out of the Tower 
of London. But with The Seven Golden 
Vampires the writer Don Houghton sat 
down and wrote a script that had Dracula 
being summoned to China— so he had 
Dracula at the beginning of the film and 
at the end, and also had him popping up in 
the middle, 

What happened when we saw the finished 
picture was that we thought the Kung Fu 
parts of the film were much more exciting 
than the Dracula sequences so we cut a 
version without Dracula at all. and what we 
had was a very good Chinese action- 
adventure, Kung Fu frolic but unfortunately 
in that form it was too shon'so wc had to 
pul Dracula back in. 

HoH: What about Shatter, the olhw 
film you made in Hong Kong as a co- 
production with the Shaw company? 

MC: Shatter was unfortunately a bad 
picture, no question about it. We ran into 
all sons of problems and, like all pictures 
that arc bad. I think it was badly conceived 
from the start. One did all sorts of things to 
try and save it but it didn’t work. 

HoH; Has it been released anywhere? 

MC: I did a deal with Avco-Embassy 
who have released the picture outside of 
England and it’s doing very well. In this 
country Avco did a deal with Fox-Rank 
but they didn’t release it so now we’ve 
recaptured it and it will be released some- 
time this year I'm sure. I'm only sad that it 
will be because ii was made a long time ago 
and it isn't a very good picture. 

1 loH : The partnership between Hammer 






and Shaw didn'i work out as well as 
expected, did it? 

MC: Lei's just say that Last did not meet 
West. I have a tremendous admiration for 
Shaw and his operation and the relation- 
ship between him and us ‘hoiild have been 
very successful but unfortunately it wasn't, 
and nobody's blaming anybody. We just 
had two different points of view 

Hol l: Returning to the subject of the old 
type of Hammer film hasn't the horror 
film basically gone up-market at the 
moment? 

MC: Well, there is the new Milton 
Subotsky film. The I'ncanny (HoH 1.1). 
which uses his old format of having three 
or (our different stories, so obviously that 
son of thing still works Along that same 
line I've obtained the remake rights to 
Dead of Night, the old Ealing him. because 
to me that was the best horror omnibus 
Him ever made, as well as being the first. 

I particularly think the end story, with 
Michael Redgrave and the ventriloquist 
dummy, was one of the great shockers of 
all time. So I'd like to do something with 
that but It's in embryo at ihemomeni. 

HoH: What about the contemporary 
horror films like Carrie that are so'’,vopular 

MC: Wet!, I doii'i know. I think once 


you've seen The Exorcist you've seen them 
all. I mean The Exorcist had such an initial 
shock and I haven't seen anything since 
then that has come close to it though I did 
like The Omen very much There was ihai 
one moment in that when I don't think 
I've ever seen anything as electric in any 
film made by anybody . . . and that was 
when the sheet of glass came off the lorry 
and decapitated the man. I think that was 
bloody marvellous cinema. 

HoH: But basically you believe that the 
old Hammer product is still commercially 
viable? 

.MC: Undoubtedly. The world market, 
w'ith the exception of .America, still wants 
Hammer films. But there is also the problem 
we have of competing against ourselves —in 
all those other countries the distributors 
still have fourteen or fifiecn old Hammer 
films currently in release. Ii's okay if I go 
10 a distributor with a new Hammer film if 
he ha.sn't got any of ihe old ones but he’s 
unlikely to pay more for the new one if the 
salesman from Warner Brothers has just 
been round and given him, say. five old 
ones for pvanuls. 

So, as I said, we’re competing with our- 
selves. bui ! don't think there's anything 
sail about that. Cycles have got to come to 
an end. The exciting thing is lo create some- 


thing new and hope lhal it will still be 
satisfying to the p«ople who enjoyed the 
old ones, And 1 think we're going lo achieve 
lhal with ihc senes of Hammer TV specials. 
If it works and gets the necessary audience 
there will be no end to it- ii will be 
marvellous for all of us and all the fans as 
well, in my opinion this TV deal is a bigger 
opporiunily for us than our first Lranken- 
stcin film in 1957 because the potential 
market today, through TV. is far bigger 
ihan II was then. 

HoH: I'd like to now ask a couple of 
questions that our readers are always 
asking: Lirst, is it true that you used to 
make different versions of your films for 
difl'ereni markets? 

MC: We’ve «piw made different versions 
of the same film. We make the film as we 
think it should be made, which is. if you 
like, the master version, bui you never 
e.xpect that to be the whole version. What 
happens to it then is dictated by one’s own 
ideas of what is acceptable— we self-censor 
it until we're happy it tells the story the way 
it should be told and then we release it. But 
obviou.sly different things are acceptable in 
differeni countries and so some of the 
prints will be cut further and that's how 
the different versions evolve. 

I don't remember ever going back on the 
floor of the studio for any picture and 
shooting extra material with more nipple- 
or more blood for any territory in Ihc world 
We’ve never done that. 

HoH: The other question involve: 
Christopher Lee -when he said he wasn’ 
going to play Dracula any more did you 
try to find a substitute? 

MC: We did try but we could never find 
a successful substitute. Christopher Lee ho.v 
Dracula and I think it's sad that he won't 
play the part again but as an artist he found 
it very boring to be so absoluiely typecast. 
So he made his decision and he’s moved to 
California and I wish him all the best, But 
as boring as it may have been for him he 
was Dracula filmically- he created an era 
and it seems an awful pity fo throw that 
away. Wc could never replace him. 

HuH: In retrospect, what do you think 
of your two contemporary Dracula films 
when you brought the character into 
modern limes? 

MC: 1 like them. I think they were as 
tricky to do as it was to integrate Dracula 
with Rung Fu in I egend of Ihe Seven (iolden 
Vampire!..flui they worked, though I think 
Dracula .\-D. 1972 worked beiier than The 
Satanic Riles of Dracula. 

Iloli: One final question— whai do you 
think of House of Hammer'.’ 

MC: 1 tliink it's a great magazine. I'm 
constantly amazed ai i)ie material you 
publish in it I'm always surprised at how 
much you can find lo say about Hammer 
films. You seem to know more about them 
than 1 do. 

HoH: Thank you Mr Carreras, both for 
the interview and that last remark. 

M Carreras: Thank >'ou- ■ 
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.CASTLE Cf THE 

<)*UVING DEAD 

Continuing our Michael Reeves series (see IloH 12. Witchfinder Cicneral "I'he Conqueror Worm), 
t John Fleming takes a look back to the Italian^French co-production that started Reeves’ bnef 
but memorable career in the fantasy film world. 
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H orror lilm director Michael Reeves 
died lragicall> ui the age of 
twciiiy-livc in IdM. Hchadala-ady 
made .11 feature lilms. The J was his (irst 
lilm ( astk- of llu' l.iving Dead (Cusli'llo Dei 
Marti Vivi). on which he worked as second 
unit director. An lialian-l-rench production 
made in I‘>fi4. it was released in Rrilain 
in l9f>S. 

T his collector's item was acliiully directed 
by scriptwriter Warren Kiefer but. for 
quota reasons, was credited to Herbert 
Wise fie l.uciano Ricci). 

Il's somclimes claimed that Reeves shot 
the entire lust nine days of the lilm when 
Kiefer fell ill. In lad, he was working with 


village where there has been a series of 
murders and mysterious disappearauecs, In 
the local lavcrn their [eadcr. Uruno. 
quarrels with Dart the Harlequin. A 
hundstime e.s-cavulry ollicer intervenes. 
His name is I rie fyes. I ricI and he’s 
aliracied to the lovely l.aura, When Dart 
runs olV. I rit joins the trou|>e. 

They've been invited to perform at the 
castle of a local Coiml and they set olT 
through a dense forest where they mel*t an 
old hag played, m drag, by Donakl 
Sutherland. Site for he) speaks in rhymed 
couplets and says thin Dart is already on 
his way to the castle. They should go no 
farther. (Ireat harm will befall them. Some 
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the second unii for the whole producium. 
Iliil his nialeiial was so much Ivelier lliaii 
Kielcr's that eveciilive producer I’aul 
Maslansky allowetl Reeves a large amount 
ofITcx-dom I oi example. Reeves co-wrole 
p.iiis of the siorylme and introduceil the 
dwarf, who is quite big in the plot. 

I he lilm IS set in a small cenli al I tiro|x'an 
kingdom III 18211. An oiHrinng coinmeiiiary 
inloites; "Hie war is over hut the killing 
givson. . 

A iroiqx- of cnlertuiners arrives m a small 


will die. I lie luirmai old hag sixvili. 

Ignoring her. the Iroui'c airive at the 
castle and vline with the t ounlK lirisioplici 
I ee), surrounded by stuO'ed buds and 
iiniinals. It's his one great passion 
smiling. He has ,ilso developed a s|xvial 
process whieli eitihalnis animals iiisiaiitlv 
and imimnlalises theni in dctilli. He's 
obsessed wiili the desire to make beauty 
eleiiial m livingdealh. 

ITw iroii|X-‘s siieeialiiv is a sort of l')|li 
eentury Alice ( 'oo|X'i act. I hey stage a 
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Above The Troupe prepare the grand t'nale of ^heir off in which Bruno (Jatfues Sraniilawiki) is ' hanged 
Insel ' Eerie lighting accenluaie.i the CaurtTt vminoui slate. 


mock execution with the Count and his 
sinister sersant Sandro as audience. But 
something goes terribly wrong. Bruno is 
accidentally hanged. 

Later that evening. Dart the Harlequin is 
wandering. lost, in the castle's underground 
passages. Eventually he finds his way up 
into the grounds. There, waiting for him. 
is Sandro the servant with a large smile and 
an even larger scythe. Dart is hacked to 
death in the appropriately-named Garden 
of Monsters surrounded by huge, strange 
statuary. 

The next day. the troupe’s deaf-mute 
strongman cum tire-eater is examining the 
rope that killed Bruno. A deadly poison 
dan w hizzes out of the shadows from where 
Sandro has been hiding. 

-Always the efficient servant, Sandro then 
tells Eric that Dart the Harlequin is in the 
castle and has had an accident. Eric follows 
him and, as the saying goes, is rendered 
unconscious. Meanwhile, the Count has 
given Laura some cognac which a thirsty 
cat drinks. The cat doesn’t survive and 
Laura begins to have doubts about the 
Count. 

She and Neep the dwarf go searching for 
Eric. They don’t find him, but they do find 
an old unused room. Under years of dust, 
surrounded by cobwebs, spiders and rats, 
they find the decaying body of a woman. 
The Count had experimented on his wife 
before his instant embalming fluid was 
perfected. He wanted to keep her beautiful 
for ever. She holds a mirror in her dead 
hands. 

The Count and .Sandro suddenly burst 


into the room. Ijiura and Neep flee through 
the castle pursued by a maniacal Sandro 
who eventually catches the dwarf and 
throws him from a tower. Laura escapes 
and linds herself in the Count’s laboratory 
with the mummified body of Dart. .She’s 
caught by Sandro and taken to the Count. 

Sandro is ordered to fetch the dwarf’.s 
body while the Count revives Eric and takes 
him with Laura to sec the castle’s collection 
of mummified human corpses, Michael 
Reeves himself appearsas one of ihe corpses 
a dashing, moustachioed ofliccr. The Count 
tells his two captives that soon they too will 
be part of his collection. 

But what the Count doesn’t know is that 
Neep has survived his fall from the tower. 
He was rescued by the witch of the woods. 
She (or he) explains that .she was once a 
beautiful woman but became a victim of 
one of the Count’s early experiments. 

Neep meets -Sandro in the Garden of 
Monsters. A chase begins with Sandro 
firing a gun wildly and the two alternately 
chasing and ambushing each other among 
the huge, weird statues. Suddenly. Sandro 
trips and drops his gun which tires -a 
bullet rips through his heart. 

Neep— "smallest of the small, bravest of 
the brave" -returns to the castle with the 
gun and distracts the Count long enough 
for Eric and laiira to escape just before 
they arc to be injected with the embalming 
fluid. 

Outside the castle. Eric. Laura and Neep 
meet a police patrol. (The first policeman 
is played by Donald Sutherland.) Ail seems 
well. But then the Count arrives and 


accuses our three heroes of infamous deeds; 
the police believe him, But ail is not yet lost. 
As the police arrest the three, the witch 
(Donald Sutherland again) emerges from 
the wood, struggles with the Count and 
stabs him with a scalpel dipped in his own 
secret fluid. He instantly becomes mummi- 
fied. the police realise the truth, our heroes 
are freed and the three ride off to live happily 
cverafier. 

The film’s only claim to interest (if not to 
fame) is Christopher Lee's highiy-stylised 
corpse-like make-up; cameraman Aldo 
Tonii, whose work includes the IdSS War 
and Peace, the location, which was later 
used in Huuse of Cards, and Michael 
Reeves’ contribution, although he was 
involved in none of the C’hristopher Lee 
scenes. 

Executive producer Paul Maslansky was 
so impressed by Reeves’ work, however, 
that he offered him the chance to direct a 
script called Vardella -which eventually 
became Reeves’ Revenge of the Blood Beast. 
(.ASTLE OF IHF. LIVING DE\l) (IQM) 
(GB release: 1968) 

Christopher Lee (or The ( duni ), Philippe l.eRos 
[Eric). Gaia Germani [Laura). Jacques Stanis- 
lawski (Bruno). Mirko Valentin (Sandro). 
Antonio Dc Martino I.Vre/i), I nnio Anionelli 
(Gianni). Donald Sutherland ( W'/Vi/i). 

Directed bv Warren Kiefer. Isi Assistant 
Director Michael Reeve*. 2nd Assistant 
Director Fritr Muller. Executive Producer 
Paul Maslansky. Screenplay by Warren 
Kiefer and Michael Reeves. Photographed by 
•Aldo Tonii. Edited by Mario Serandrei. 
Original running time W mins. 

Time; 8.x mms (GB) Cert; X 
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\AMPIRE CIRCUS 

[eager to e'scape the terrifying thoughts of 

[THE PLAGUE, TOWNSFOLK FLOCKED TO THE CIRCUS 
fOF NIGHTS. ..THE VAMPIRE CIRCUS 


CHAPTER TWO 
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niasler. nonp other than Ray Harr) hausen. 
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Horror 


following this issue's adaptation of Hammer’s 
Vampire Circus. HoH regular Tise Vahimagi 
now takes a look back at some of the earlier 
cinema circus horrors. 


T hecinefaniasdquc has always managed 
'o work well when n has confined 
iisetr lo a wriain sirueUire or selling, 
and has been forced lo comply to ihe rules 
and laws of that slruciure. By siructure J 
mean a limned landscape on him in which 
a screen-siory plays oui iis imagination 
using only ihe arsenal of tricks stored in the 
particular landscape, 

Overworked landscapes m the fania.sy 
genre have been the Old Dork House, the 
H as Museum, the Ijiboraiory. the Medieval 
Casllf. eic, An equally well-worn landscape 
IS the f irats. which covers (rather than 
extends loi ( armvals. f-airgrounds. and 
even the nomad Gypsy encampments. 

The term C ircu.s. for the following dis- 
cussion. will largely cover all these settings 
because the basic ingredients of the Circus 
can be found in each and every one. 

.The basis of a horror-film screenplay 
when dealing with a Circus landscape is 
usually far less contrived in its approach to 
evoking audience reaction for the simple 
reason that Circiives exist purely on their 
output of thrills and hfe-nsking displays; 
the arsenal of tricks is already there for the 
taking. 

Tod Browning's ^reaks must surelv be 
the epitome of all Circus-Carnival-Side- 
show horror films. Made m I<).t2. Freaks 
was deemed so horrible a motion picture 
by the moviegoing public that it was a box- 
office failure just about everywhere in the 
United States when originally released: Ihe 
film was completely banned in Britain uniil 
1963. 

The story-line is simple enough, a 
beautiful high-wire performer manipulates 
the emotions of a ncwly-rich midget whilst 
planning to eventually poison him and take 
his fortune. This brand of melodrama, 
combined with the background of vengeful 
human freaks, created a shocking, if not 
nauseating, picture. The final act of reiribu- 
iion by Ihe fieaks was. at its time, the 
ultimate in cinematic horror. Olga Bada- 
nova played ihe scheming beauty and 
Harry Carles was the midget, but the real 
stars were Biownmg's a.ssemblv of real-life 
sideshow freaks 

Viewed today among the heavy blood- 
and-dismember films. Freaks stands up 
very much as an extension into Talkies of 
the famed Tod Browning, Lon Chancy 
scries of grim thrillers— although Freaks 
managed quite well without the painful 


Lefr .A viaim. and 
above ihe excellent Belgian 
poster for. Circus of Horrors l/MOl 
C'leopaira. ihe oversize fowl from F 


acting talents of Chaney (who died some 
two years before) 

The value of Freaks lies with its place in 
cinema history rather than with sustaining 
shocks for loday's audiences. 

The Silem films were a suitable medium 
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for using the Circus setting as a landscape 
for horror or near-horror stones; the agony 
and suffering of the miihi-skilled deformi- 
ties ponrayed was able lo come across 
much more efTeciively. particularly when 
interpreted by Lon Chancy (in Hie 
L nknown, etc. i. 

In those early days, the motion picture 
was siricily a visual media— letting the 
story tell ilscif through the form of the 
mis-shapen on the screen. In retrospect, the 
format appeared lo be horror-of-the- 
Circus moralising which later, with Ihe 
advent ol .Sound, evolved into a lalky 
horror-in-thc-Circus formula. 

C ircuses, by way of horror-filming, are 
a natural setting for their hi/arre and out- 
of-the-ordinar> world. They often act as 
starting-posts for founding a certain mood 
or element, such as can be seen with 
Murders in the Rue .Morgue 11932) and 
■Mad l.ove 1 1935). The former film uses the 
setting to introduce its central characters, 
while the laiier film contains a variation of 
the selling not only as a part of its plot but 
also as a level of the film’s morbid aimos- 




Michael Conrad t Michael Gough) rhrcaiens a hapless ;oo-alienJanl mrh a nasiv-iooking spike 
Black Zruo 


Giani Serpent, he interviews Clint Stark 
who eventualK. through eiiiical analysis, 
sees the error ol lus ways and promises to 
share his knowledge eoneerning the planned 
lailway with his neighbours. 

This resolution, howevci. comes too late 
to prevent Carey and I ucas from reducing 
f d's newspaper office to a shambles By his 
-strange powers, however. Dr l.ao repairs 
the damage, a leal that so amares and 
enrages the ev il pair that they seek revenge. 
NV lien they tail lo find Dr I ao they turn on 
what they avsume is ihe Docior's pel tish - 
not knowing that this harmless-looking 
creature is a huge sea-scipeni who has 
sworn to devour 1 ao hut is currenily 
helpless under a spell. 

Taking aim, they lire at ilic hsh-bowl 
The glass shaiicis. icicasmg the hsh. 
Suddenly, with a shudder, snorting fire the 
creature begins to grow and grow and 
grow. Uiih a loai and a lem ol' canvas he 
starts in pursuit ol Clint's tenilied Itench- 
men Only the appearance of Dr l^o, 
nightshirt tails flying, distracts the monster 
from his litjuidaiion of ilie hapless pair, 

An exciting climax finds Dr. I ao on the 
brink of becoming a feast for a dragon— 
but he has one more amanng trick up his 
sleeve which, at the crucial moment, waters 
down the dragon to fish-bow | sire 
When Dr. Lao rides out of Abalone, he 


The Mutations. Hel.os 

unconscious girl li ur 
parllcipani in a hizarre 
Below centre. The same 
transformed into a 
plant-creature Right, Do 
BTw’j' Tom Baker us 
the repulsisu; Mutations 
Below right, a plant 

menaeingls 


which IS slowly enveloping the zoo. t onrad 
surprises them as they aie trying to leave, 
beats his wife, and reveals that Carl is his 
son. mute since his childhoud when he .saw 
his mother killed by a lioness at C onrad's 
order 

The boy runs to help I dna and finds 
himself fighting for his life with a madman. 
He IS forced to kill his father, who dies 
calling vainly on his caged beasts to save 
him, 

In I4t>4 came one of the strangest C ireus 
landscape films to flicker across the screen, 
George Pal's 7 Paces of Dr. lao. Taken 
from Charles Finney's '•'Ihe Circus of Dr 
l.ao" and scripted by the talented Charles 
Beaumont, 7 Paces of Dr. l.ao look the 
established Ciicus setting and turned ii 
tompleiely upside-down. 

When Dr Lao tloni Randall) rides into 
the withered dcscit town of Abalone 
astride a strange yellow mule with a fish in 
a fish-bowl lied to the saddle, he creates 
quite a sill among the natives. Interest and 
speculation about this enigmatic little 
Chinese is heightened when he places a full- 
page advertisement in the town newspaper 
annoufwing the coming of a circus, the 
Circus of Dr l.ao 

In the days and hours preceding the 
show, Dr Lao learns much about Ihe 
town's citizens. He instinctively likesyoung 
Ed Cunningham iJohn Enr.soni. editor of 
the Abalone .Star, and lakes more than a 
pa-ssmg interest in the romance that has hit 
a snag between Pd and Angela Benedict 
\Barhara Ede’n). school teacher, town 
librarian and the widowed mother of Mike 
thevm Tate), an active, inquisitive eight- 
year-old. 

Dr Lao also senses the trouble brewing 
for the town at the hands of Clint Stark 
lArihur O'C onnell), self-appointed dictator. 
Clint has learned the secret plans of the 
railway in which .Abalone plays a key role. 
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Because the town is badiv in need of water 
and the cost of an adequate supply would 
mount to ihoiivaiids ot dollars. Clint is 
offering to buy up all the properly a.s an 
altruistic gesture thus providing land- 
owners opportunity to move to other loca- 
tions. Through his editorials in the Star. 
Fd is waging a one-man war againsi Clmi 
and his henchmen, ( arey i Royal Danoanii 
Lucas iJuhn Ooiicriiei. 

It IS duiing his circus ihai Dr Lao 
reveals Ihe innermost souls of the townfolk 
lo themselves As Pan he imtaveis the 
knotted romantic tangle between P.d and 
Angela As Apollonius he puis the mirror 
of truih lo the local gossip; as Medusa he 
turns a shrewish hou.sewife lo stone As a 



leaves behind him a better, more under- 
standing io«n than he entered. And as 
his lauer-eared donkey ;ogs out or sight in 
a cloud of desert dust, only young Mike 
really knows the secret of the -Seven f-aces 
of Dr. Lao. 

Bizarre special effects were the central 
attraction of this mo\ le. producing creatures 
and characters that placed against the 
villains instead of for ihcni \\ah Chang 
and Jim Danl'orih were among the cttccts 
deparimciu pciMUincI who briHighi about 
Ihe visual trickery 7 l-aces of Dr. I ai> liad 
dark V isions and mystic overiones but none 
of this resulied in aiivihmg grisly or 
unneccssaiily repulsive. 

lieiman C olieii, in Idn’. was at ii again, 
this time prnducing Hercerkt tor ( okunhia 
Pictures (cleasc 1 roni an original slory and 
screenplay by Msen Kandel and t ohen. 
this one was back lo ilie usual deaih-under- 




riie ciifUi cvnies lo io»‘n. in George Pal's IVh4 \tCM him 1 Paces of Dr. Ian. 


ihe-Big-Iop formula Cohen loplined the 
picture with Joan Crawford, ly Hardin, 
Diana Dors and (back by popular demand '.’i 
M ichael Cough 

Monica Rivers iJoan Cruwlurd) is the 
owner and the ring-mistress of a travelling 
circiis One evening, the audience is 
shocked when, during his high-wire act, 
Ciaspai ihc Creal i //inmat L'imairol is 
killed by the breaking of his wire It is later 
discoveied that it has been cut. 

When ihc police investigate Monica 
remains calm, even instructing her business 
manager. Doiando i Michael (iouiih\, to 
make ihe mosi of the publicity Sickened 
by her cold-bit'odedncss. Dorando asks 
Monica In buy his share of ihe circus She 
refuses and they quarrel 

•Almo.st by coincidenc’e. Prank Hawkins 
iTv Hardirn. another high-wirc walker, 
arrives at ilie circus next day and applies 
for tlic vacancy cauved by Caspar's death 
Monica is impiessed and hires him. 

f-rom then on he and Monica begin lo 
sec a lot of each oihcr. Dorando becomes 
lealous and accuses .Monica of allowing the 
new high-wire walker to supplant him. 
There is another furious row between 
them. When Dorando is found dead a few 
nigliis laid, with an iron spike driven 
through his head, the circus folk become 
seriously alarmed 

Matilda > Diana Don), the drunken 
partner of Lazio \ Philip Modoc), the 
illusionist, IS certain ihai Monica is the 
ciilprii 

f'rank overhears Monica confessing lo a 
detective that Dorando had been her 
partner and he accuses her of deceiving 
him. He even liinis Ihat she had a motive 
for kilting Dorando, He iclls her ihai he 
had seen her leaving Doiando's caravan 
immcdiaiely after his death and desiroying 
some document which he believed to be 
tlie parinership agrecmcni When Prank 


threatens lo Icll the police, Monica offeis 
him a share in ihe circus for which he lias 
been scheming 

Shorilv after. Monica's sisieen-year-old 
daughter, AngelatyWi t/i-evoui. is suddenly 
brought home from her boarding school by 
a mijiress, who declares that she is no 
longer oonirollable 

A lew days later the murdcrei sirikcs 
again Matilda is almost cut m half by 
Lazio's buzz-saw duiing ihe perfoimancc 
ol ihcir aci 1 aier, bupennicndeiu Brooks 
( Roheri Hardy) discovers tlial someone had 
lanipered wiili Ihe special box. 

Then, one nighi, I lank is in the middle 
ol his high-wire aci when a kmfe flics 
I hrough the air and buries tiself in his back. 
He plunges to his death onio a bed of 
spikes. 

Il IS ai this point that Ihc plot tries hard 
to become complex, liaving now lourncyed 
ihrougli Us supply of red-herruigs and im- 
praciical crimes. It is maybe, the most 
lame of llie Circus landscape ilirillers 
^galn, Ihe apparent molivations parallel 
the giuesoriK dabblings seen in ( ircu* of 
Horrors, bui try lo steer Ihe whole formula 
toward a whodunit. As a legutar crime 
itiriller this lifm would have heen a flop 
inimediatelv ; however, by Irving lo scare 
(Ol maybe, repulse) its audience it came off 
as a very restrained psyeho-iliriller 

riic C inema has seen the Circus vetting 
as little more ihan a gallery of impractical 
ploi-Miualions and viriually unlimiied 
murder weapons, .‘kl iis best Ihe Circus 
landscape has given us mood, aiinosphcrc 
and high-suspensc ai ils woisi ii lias 
dealt out inept direction, silly screenplays 
and lepid thrills 

However, a unique variation of ihc iheme 
was Hamniei'v Nampire Circus, which 
didn't only esiend the usual landscape but 
brought ii over iii a most modest and 
lactful manner ■ 
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[ iffl in avid rsadti of roui majifini tod hav* all your 
iuuii. I think HaH i« |utt SUPERFANTABUiaUS|?i| 
and it Mtily Ihi hatt film mag I hava avar (tan. 

Howavar. than It somithing that annoyad ma vary, 
vary much in your latatt itliia (HoH 1 3| and iputiad ma 
la pan thii miitiva. It it your laviaw nt War of thi 
Monatara, Iha naw Gadtilla liltn. 

Although John Brosnan it an Ktramaly talantad 
■arltar. and at wch. hat hit own individual viawi, hit 
lavlaw si War of tha Montiart li TOTALLY out of 
partpactiva. I faal fully luttitied in taying thit bacauta 
1 am a Godtillaphila (6odtiiUlin)and. as such, know a 
lot about Japanasa giant monttars. 

Firtt of all, whan John Brotnan tiyt |in to many 
woidi) Godiilti films ata juvamla and stupid, ha totally 
lotgatt a vary Imporiant thing: GODZILLA FILMS ARE 
ACTION FANTASIES FOR KIDS I At tuch. thay art tha 
ultimiia imbodimani of what ki^s anjoy: Supar- 
scianlific wtapont. mansltri, illint. "goodiot". 
"baddiai’'.olc... 

Taho Studios da not mako Iham to satisfy uitits and 
adulla; tkty maka Iham to titisfy kitl$\ You want mora 
proof 7 Whan I want with my friand (also a Godtillaphila) 
to too this film, tha cinama was packad. But not only 
with kids, aduitt at wall. And throughout tha film, 
paopla warn chtaring when Godtilla and Anguirut hit 
the "baddlai"; booing whan Ghidtah did somalhlng 
nasty ID Gadollla. 

Whin wa laft Iha cinama [two showings lalar) wa did 
not saa ana unhappy Fact. All tha paopla ware laughing, 
smiling and talking about tha film. 

Wouldn't you say Mar was what film sntartainmant it 
all about^ 

Stephan On, 

Britton. London 

An/ mtgum cMirymi ofinianiM miiws. is 
eppctti tB lagruMt Iht film pablieily in an oatf 
iligktiy rawargai fasfi/en. mas tha nsk ef etfaaiiag 
samabetf If a film eeaV ia maila te sail ararybailr. ika 
tadusUf WBuUa't ta m sack a poat sta» as il is now. 
Bat. uatil rkti lima tamas fbaia's sara la ha somaaaa. 
tamawkara Mka willdisagiaa. imsaraJeka would taka 
roar [sahd) gelat at Gadsilla films aaw aimrng almesl 
at Iha raaagai matkat. bat than ata still levals of 
gaaliif wltkin tkal matkat. A law waaks aga. John aad / 
[Oat) waia amag tbs /udgas an tba Aniwaip Iniarna- 
tioaal fastiial of Fantasy Films. Of tba feriy-ei-sB films 
wa bad difficulty slaying awaka watching, ana at tha 
most anjayabla {on a para a/)«rraifl*e(if layal) was 
a Gadsilla film'. Head and shoaldarsabara 'flat of tha 
Monmrs,//M'aaGodfilla Voisus Iht Smog Monstai. 
Thus, by definition at oiticism in print being based an 
eompansan, accepting lie maikatibadgallaffacts and 
sack. I think John Brosnan' sranaw still stands valid. 

In your loot issue, you asked for tuggastions on howto 
improva your magatint, 

It would be vary intaiasting and educational to hava a 
monthly article etplaining just haw a film is made, from 
tha initial idaa to when tha film is released. 

Oatalla of production, special iffactt, sound recording, 
adlling and diriciing with iniarviaws with tha people 
concarnad would be most Intarasimg. 

HoH it easily tha but mag ol its kind. I find the 
laaluies and strips most anjoyabla. especially Father 
Skandor. and with the magatins every success in tha 
future. 

A. H. Hill 

Redcar 


I hava just finished reading my copy of HoH 10 in 
which an attiela on tha film The Sentinel by Tony 
Crawley has annoyed me. 1 thought Mr Crawley's atti- 
tude towards the film was too sarcsstic: quota "Believe 
me, even hit obnoxious Won Ton Ton. Tha Deg that 
Saved Hollywood was batter than this abysmal 
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shambles of a horrof rip-off which comes across with all 
the allure of a still-born Rosamory's Baby". 

I myitif must agtea that tha story did havs s slight 
hint of RoMfflory's Boby which I noticed while 
welching this film, but to run down the start, whom I 
thought actod thiir parts viry wall, was unfergivtble. 
I havs lean a taw othar Michael Winner films but I think 
Tha Seminal must be ana of his bist. 

I wit wondiring if you could prssinl an rticia on 
"trua life" horror films like Soldier Blue, Straw Doga 
and Survivt. Also I think it would be a good idea to 
maka VanHalsing's Teetat Tj/m a few pagss longer. 

Norman Jamiason 
Glasgow 


I am a great fan of your magatlna and I really en- 
joyad tha articlas on Quatermass a few issuoa ago. 
01 1 om an avid collactor of anything from Iho nriglnil 
BBC TV larioi and the subsequent film versions. 
There were some stills thet I hadn't lean btfors. 

I would like to know whothir you will be doing any 
more articles on Ouatoimiis such at comic adap- 
tations of Quatarmnss II and Ouatirmasa and Iht 
Pit 

I'd like to sea a couple of pages devoted to the 
original saiiali end perhaps an interview with Nigel 
Neele, the author or Jaok Kine and Botnerd Wilkie, the 
BBC tpecial FX man who worked on nil three seriels. 
Why not hava a monthly article devoted entirely 
to TV science fiction series such os Andrumoda, 
1984. Tha Big Pull and tha TroHtntaorg Tttrnr? 

I also liked the cover of HoH 1 with Brian Donloavy 
very much. 

Philip Hlndloy 
Manchester 


I think your megszine is fantastic and by fat the best 
of its kind. The Falkar SkandortWrt in HoH 8 wii the 
most original feature you have ran. and by for your btsi 
adaptations have been Dracuta. Ltgtnd of tho Sovon 
Golden Vampitta. Oraeula, Princa of Datknoai and 
Twina ol Evil. 

Tho GoldanAge of Horroi siriaa by Danis Giflord <i 
quita good but much too long, eo I would rathar hoai 
about nawir films. All your Him reviews having been 
great, with tha exception ol Burnt Ofloiingi by Tony 
Crawity in HoH 11. I hid soon tho film a few daya 
bofora and thought it was quite good. 

I would Ilka to sio mote ol Steve Parkhauso't work In 
the near future. His story at Japoniso demon-slaying 
m VanHalsing's Tenor Teles iHoH 12) wat vary good. 

Wall done on tho completion ol Volume Oni. lot's hope 
HoH lasts longtr than Monator Mag did. 

Finally, spaakiog of Monttar Mag, what aver 
happened to yovr Double X latue 7 

Chris Motowood. 

Sheffield 

As once steted before in Post Moiiem. whan wa 
started HoH iv* took all tha conttikofots over horn 
Monstoi Msg and caasad Its publication, not wonting 
two ralativaly similar megasinas to campata with each 
other, and faaling HoH to baa mack baltat and mora 


flasibla formula. Hanca. our Double X issue aaver 
appeared. 

Though Danis Gifford's Golden Age of Horrw sarins 
has now bean complaiad [ftnisbing in HoH 12). wa'd 
Irka a eoniinua learning both old films nnd naw wHbin 
BO! pagat. thus pleasing ns mnny tandais ns passible. 

Stave Parkbousa artwork* Watch out fat bis upcoming 
■WitchnlWorld'sEnd". 


HoH la juit beautiful . . . ivery page from (ha fiuni 
10 tho back covet is flawless. And the announcemint 
that the magazine is now on e monthly schedule is tho 
best news since you first started publiahing. 

Sadly I misaed the first lour issues, but evsr since I 
read HoH S I have boon ipellbound by tho exceptional 
quality. This magazine ia ai good as anything tha 
Amarlcans— or inyono ilsa for that mailer— aver 
produetd. 

Tho film adaptations are luparb. as are Iha highly 
Imaginativa Van Halsing's Tenor Talas. John Bolton, 
Paul Naiiyand Brian Lewis turn out fabulous wt. .. and 
Bias Gollogo's work it the best I've eien inywheri. 

I hope wt wilt see more of him. 

Tbs features and riviewt art parftet. I espacially Ilka 
John Broinan's work. Tho photos in HoH ore also 
porltct. 

Whoever thought of printing tho film posters on tho 
back covers is i genius I Much boiler than having Mad 
advertisimanti. Why not prim poiiocs from later 
Hammer films 7 You could use the postirs from Plague 
of tha Zombiai. Vampirt CIrnia. Frankanalain and 
tha Monstar from Hall and the Oraeula films. 

I was vary glad to road in tho Hammer Happenings 
column in HoH 9 that you plan to adapt Vimpira 
Circuo in a future ittuo. at it's my favouiiit movii . . . 
and yet I hava non hardly any information or photos 
liom this jHoduction in any monster magazine, Will 
thora bo any fieturos or photoi m on upcoming itsuo of 
HoH 7 And will Bias Gallogo be doing the art on the 
adeptalien? 

I hive a tuggtslion, Sinca you do a Summer Speciil 
edition of Mid magatlni, why not have tho same sort 
of thing for HoH’ In this spacial idtiion you could 
have a couple of slotioe (they needn't bo adeptations) 
and the rest could bo fasturoi end photoa. Or you 
noidn't have any atoiiea at all. but in thoir place you 
could do a couple ol photo toviawi of somi of the newer 
Hammer films. Or you could go tho whole way and fill 
tho speciil with eiionsivo photo roviiws ol two films, 
or ovin just onel I think this idea could work viry 
well ... and I'm sure many other HoH addicts agree. 

Paul Richmond 
Darlington 



Alter buying my fiitt issue of youi magetine 
(HoH 9) you will be pleated to know that, il the 
standards stay as high as they were in this issue, you 
hove just found yourself a new customer. 

Alter reading Paul Holmis' letter in Post Mariam. I 
agree that The Haunting was vary good. Ooas he know 
thet Corgi books have tepiiniad Tha Haunting of Hill 
HouM by Shirlay Jackson. This is tha book from which 
tho film woo made. I am sure ho will find this just as 
anjoyablo. 

In lAothor magizino I saw what I thought would be 
a good Idea lor HoH to taka up. Tha idea was for paopla 
to write in roquosting photos they would like to see from 
thoir favourito horror films. If you think this it a good 
idea, I would like to start tha bull rolling by asking lor 
a shot from Tht Itlontl of Or Motiau. 

Christopher Corbett Doncisloi 


Sand nil laitais e! comment and criticism la: 
POST MOHTCM. Top Sollais ltd.. Columbia- 
Warner House. ISS Ifl. Warduor Sireal. 
loedon W I. England 


46 



■Etums unsoiuN. m c/focooite mrn.. 


"BUT FOR TWS POOR. WSSeGOTSN 
CKRTURE. Ftrrs HRS STRUCK fi 
MORE SUBTLE Blow ' 


"PS MRORME lEONORR, CLR/RVOTRNT 

WELL KNOWS . . ' 


USH/ WHflT 
fl MONSTER’ 


/ HIS mw ' rr cuts\ 

'm KNIFE' mm 

I CPN'T STONP THIS- 
HfS W(NP rs HUGS. IT y 
ENVEtOPfS ME' / 


FOR HE IS PiSO TEuEHRTHtC 
OOOMEP TO PERCEIVE ONC V 
THOUGHTS OFOTSSUST RNO 
HORROR THRT PREVRtL ON RLL SIDES 


) HUSH, LEPNOPfl^ 
M STIU. I me GO 
k TO HIM. > 


r TFS, 60 70 HIM ^ 
MflP.fl -iOU ARE 
HE UV£S roif THE SI6HT 
Of TOU Wia CflCM - 
HIM y. 







HUKTIN& WU , MPIfifl . . . 5UT HOW 

CAN iHPT ae? WRe my 

FAVOURITE, l?EMeMa£e^ 
, S ARE B6TR0THEP 


50 ' MY inne park etep sypsy woulo 

PflUY WITH THE MONSTER EH^ ^ 


^M-MUU-ER' M 
LET ME 60 . YOU'RE. 
fHJgnN6 ME 


—(^TROTHEP/^— ^ 
HBH, HEH'aETROTHEP 
TO THE 61P61' r-^ 


'AS FOR YOU, CflLlgflN, STAY AWAyI 

FROM HER ' CRAWL. SACK UNPER J 

^ YOUR ROCK ^ bowery— some, 
(monster / 


"AM? HOD geeN mok 

OBSeifVliNT. SHE Mfn Hfive 
SEEN OTHEK EiES vmcUINE 
HEtf ¥OONIIT fEENOezVOUS. 


TOU CANNOT TREAT 
HIM THAT WAY .'HE HAS 
A SOUL, A HEART., -HE 
* IS CAPABLE OF LOVE' 


BUT AS WE ALL KNOW, 
Y A SYPSY'S HEART IS NOT 
TO BE 5T0RMBP BY FORCE 
IF MULLER HAP LINSEREP. 

HE MAY HAVE SEEN MARIA 
SLIP FROM THE 5HAP0WS 
I TDMEET HER TRUE LOVE-,, 


PONIEL '^^ 
OH, PANIEL ..HOLP 
ME, IT'S SEEN 50 
VLONS 


TOU SPEAR OF LOVE 
WAIT Tia WE ARE WEP 
MARIA. ..THEN I'LLSHOW 
YOU HOW / CAN LOVE.'" 







HOUSE OP HAMMER BARGAIN BASEMENT 





